
The compositional oeuvre of Stanley Babin was a surprise to the circle 
of the virtuoso pianist’s admirers, who had little inkling of Babin’s 
place as a major composer of the mid-twentieth century.  Babin was 
37 when Zubin Mehta conducted his Concerto in Tel Aviv.  The 
Hebrew language arbiter of culture, Haaretz, placed the work “in 
the tradition of Prokofiev, Shostakovich and Bartok” and Mr. Babin 
as “a pianist of the highest virtuosic caliber.”  Maariv commented 
on the “oriental nucleus of melody” of its slow movement and on 
the “rotative, propulsive rhythms and continuous ostinato elements 
of the first and third movements.” A String Quartet commissioned 
by the Guarneri Quartet is also among the works to be published. 
Indeed, Babin falls into the special category of composers like Liszt 
and Rachmaninoff whose piano virtuosity is woven into the fabric 
of  their compositions.

Babin’s early career included four concert tours of Europe and solo 
appearances with major orchestras the world over. The middle period 
was spent as the solo pianist with the Joffrey Ballet company, in regular chamber appearances with the 
Melos and Monomoy Chamber Ensembles and, importantly, quietly composing.  In the final seventeen 
years of his life, Babin’s virtuosity drew a circle of people around him who were in awe of the grand 
nineteenth-century performance style of his pianism, its emotional depth, dramatic architecture, and 
virtuosic display. The Friends of Stanley Babin  created concerts, recording sessions, a website and a master 
archive of Babin’s performance career.

Born to Lydia Minsker and David Babin in Liapaja, Latvia in 1932, Babin grew up in cultural ferment 
of pre-Independence Tel Aviv to which so many European artists and intellectuals of the pre-war 
period had fled and where he was a pupil of Frank Pelleg. In 1947 he moved to New York to become 
the youngest pupil of Artur Schnabel and continue his piano studies at the Curtis Institute under the 
fearsome Isabelle Vengerova.

As a pianist, Babin began his career under the personal management of Arthur Judson along with 
Rudolf Serkin, Vladimir Horowitz, Jascha Heifetz and his friend and best man at his wedding, Michael 
Rabin.  Under Judson, Babin made his orchestral debut in New York with Dmitri Mitropoulos and the 
New York Philharmonic and “reaped cheers” for his “exhilarating mastery” and “distinguished artistry” 
(NYT).  Die Welt wrote of his debut with the Berlin Philharmonic, “Stanley Babin is a wizard of 
technique and a magician of sound.”

Although his retirement from the concert stage baffled many, it was his twenty-five years as the solo 
pianist for the Joffrey Ballet company which were Babin’s most productive years as a composer.  Babin’s 
music drew not only from European and American sources - as one might expect - but also from his 
lifelong studies of Northwest Semitic languages, Biblical literature, linguistics and archaeology and 
Egyptology.  He commented on his work for solo piano, the Meditations on Job, that “I’ve always felt that 
this epic of the inner life has a legion of diverse aspects to it, which only music can expressively unify.” 

The publication of Babin’s oeuvre brings the work of a major composer who may otherwise have 
disappeared entirely, to performers, to audiences and to history. Happy discoveries!

—L. Fridman


